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BbépH Menbxyc pogunnca B Knupxxamm-yHtep-Tekke B 1966 roay u
yuYnnca Ha PaKkynbreTe U3ALLHbIX MCKYCCTB NO CreunasibHOCTU
KUHo/BuAeo B bpayHLIBeNrckom yHmsepcutete nckyccts ¢ 1990 no
1997. OH 6bln yneHom fepmaHCcKoM cnyXKbbl akageMnyeckmnx
obmeHoB (DAAD) B KanndopHUNCKOM MHCTUTYTE U3ALLHbIX UCKYCCTB B
Nloc AHxenece n B peaepanbHon 3emne HmxKHAA CakcoHuA B
MexayHapoaHom ctyanm n Kypatopckon nporpamme (ISCP) B Hbto
Mopke. OH yyacTBOBaA B BbICTaBKax B My3ee aMepMKaHCKOro
McKyccTBa YUTHM B Hbto Mopke, B Bocbmoi CTambynbcKoi BueHHane,
BeHcKol 6bueHHane B (1998/2011), B LieHTpe uckycctea u
KpeaTuBHbIX TexHonoruin B Jiusepnyne (FACT), B ranepee
"CepneHtanH" B JlToHaoHe, B my3ee LLiInpeHrensa B [aHHOBepe, my3ee
JltoaBura B KénbHe, B LleHTpe nCKyccTB U meanaTexHoNormm B
Kapcpys (ZKM), B leHBEPCKOM XyA0XKECTBEHHOM My3€ee, U BO MHOTMMUX
apyrnx. bbépH Menbxyc npenogaeT niAalHble
MCKycCcTBa/BUPTYaIbHYIO peasibHOCTb B LLIKONe ncKyccTB 1 An3anHa
Kaccenb ¢ 2003 roga. bbépH Menbxyc *kuset n pabotaet B bepanHe ¢
1987 ropa.
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Kypatop
Buktopus UnowkuHa (Poccusn)

YYacTHUKU

Taua Axmetranuesa (Poccus)
Anekcanap bopucos (Poccus)
Kcenusn lNnkuna (Poccuq)
Mean MNBopkos (Poccus)
KapuHa lNonybenko (Poccus)
Ben 'poccep (CLLA)

Enena N'ybanosa (Poccus)
Danunu (Poccus)

Anekcanap Oiwoniou (CLLA)
AHppen Kacan (Poccus)
Anuna Keupksenus (Poccus)
Erop KpadT (Poccus)

ApuaH Jloze (benbrus)

lper Mapwann (Kanaga)

[lpe3eHTayms
LMppoBOM BMOEO-
NPOrpaMmbi
HoTAHYTbCA

A0 Hebec

Camblie cmenble dpaHTa3um YenoBevyecTBa, MEYTbI O C/1aBe, 0 MTHOBEHHOM
nepemeLlLeHMN B NPOCTPAHCTBE, 0 3a06/1a4HbIX BbICOTAX U APYrMx naaHeTax
V}Ke NPaKTUYECKU OCYLLECTBAEHbI cerogHs. Hawwm mbicav 1 4yBCcTBa
MUTpPMpPOBann B UmMdppoBble 061aKa, B KOMNbIOTEPDI U raaxKeTbl. Hawu Tena
obpeTatoTcA B HEBO3MOXKHO BbICOKMX BaLLHAX, B MYCTbIHAX, B KOCMOCE — B
npeXxae He NPUroAHbIX ANA XU3HU MecTax, a CO3HaHWe becnpenATCTBEHHO
nyTewecTByeT no mmpy. [lea Mupa, peasnbHbl1 U BUPTYaNbHbIN, BNIaBUAUCH

JaeH Mutuenmaxep (HuaepnaHpbi)
Xan-Muwenb Ponnan (PpaHums)
Mapk Candep (ABcTpanus)

Makcum Ceuwiés (YomoYO) (Poccus)
Anekcanap Cenbko (Poccus)
Anppea Cranucnas (CLUA)

Pe6ekka Tputwnep (HuaepnaHabl)

APYr B ApYyra TakK, YTO UX y*Ke He pa3aennTtb. HenpeacrtaBumoe CTaHOBUTCA
peanbHocTbio! Undpposasa suaeonporpamma 11-ro dpectmsana «Knbepdect»
npeacTaB/seT oTobpaHHbIE B XO4€e KOHKYpCa BMAaeo-apT-paboThbl
COBPEMEHHbIX POCCUNCKNX N MHOCTPAHHbIX XYA0HUKOB, CO3AaHHbIE B
PA3/INYHbIX MHHOBALMOHHbIX XaHpaX: rmd-aHMmauunsa, HeT-apT, 3D-rpaduka,
MNekka TioHKKIOHEH (DUHNGHAKS) o
Kioct DpayH (Tepmans) 3D-aHmMmaumnsa, nepdpopmaHc, reHepaTUBHaAA rpadPumKa, LMGPOBOM KOMNAMK,
Anekcanap Wuwkux-Xokycaii (Poccns) M OKbHOMEHTAPU, SKCNEPUMEHTANbHbLIN PUAbM. KOCTAK Nporpammbl COCTaBUNMU
AUJIK (LUeeums)
XYAO0XHMKK 13 Netepbypra u MOCKBbI.



Anekcanap bopucos (Poccus)
BEYEPUHKA YACTUL,
2017, ppaemeHm

«BeuepuHKa 4acTuL» — aHMMaLMOHHas YacTb npoekTa AnekcaHapa bopucosa
«BepxHui MUp», NOCBALLEHHOTO apXMUTEKTYPHOM CKynbnType MeTepbypra.
ABTOp paccMaTpMBaET aHTUYHbIX GOTOB U repoes, UCTOPUYECKMX W BbIMbILL-
JIEHHBIX MEPCOHaXeN, MUDUYECKUX TBAPEN U AaXe OPHAMEHT He TOJbKO Kak
3CTeTUYECKM NpUBAEKaTe bHbIe 06bEKTLI, HO U KaK NOKaNbHYI0 CeMUOTHYe-
CKYIO CUCTEMY, KapTy MaMATU U KYNbTYPHbIA KOA.

Alexander Borisov (Russia)
PARTICLES PARTY
2017, fragment

“Particles Party” is the animated part of the project by Alexander Borisov,

“Upper World”, dedicated to the architectural sculpture of Petersburg. Classical
gods, heroes, historical and legendary characters, mythical beasts and even
plants are seen by the author not only as an aesthetically attractive object,
but also as a local semiotic system, a memory card and a cultural code.

Kcenus Mankuna (Poccus)
1 — TONTOTPAMMA
2016

MoKbloMeHTap# 0 NiofisX, KOTopble CTanu ronorpaMMamu. buiTb ronorpamMmor
3HAYUT He UMeTb TeNa, CAeNaTbCs NOJHOCTbIO LM(POBLIM B PU3NYECKOM CMbIC-
ne. Pabota otceinaet k naee KoHctanTuHa LinonkoBckoro 06 okoH4aTebHOM
nepexo/e 4enoBeKka U3 MaTepuanbHOro COCTOSAHWUS B SHepreTuyeckoe. «Jlyuu-
CTO€ YenoBe4ecTBO» OH BUAEN NOCNEAHUM 3TaroMm 3BonoLun. lonorpamma —
3TO0 HOBAas TEXHOJOIUS, U3MEHAIOLLAN CYLLECTBOBAHME YenoBeKa, IBONOLMUS
UNu oyepenHoit cnocob nobera U3 peanbHoro Mupa?

Ksenia Galkina (Russia)
#|AMAHOLOGRAM
2016

#/AMAHOLOGRAM is a mockumentary video about people who have
become holograms. To be a hologram means ceasing to have corporeal form,
becoming completely digital in the physical sense, and not having a body.

The work refers to the idea of Konstantin Tsiolkovsky about the final
transition of the human being from a material state to an energy state. He
saw the “radial humanity” as the last stage of evolution. Are holograms a new
technology which changes the existence of human beings, an evolution or
another form of escape from the real world?

Bex MNpoccep (CLLA)
KACAACb 3KPAHOB (KAPTOYHbIY IOMMUK)
2016

Xy,D,O)KHMK unccnepyet B3aUMOJeNCTBME YenoBeka C KOMMbOTEPOM Ha MaTe-
puane nonynapHoro tenecepuana «KapTOl-IHblﬁ AOMUK», BbISABNASA HE TOMbKO
ABWMXEHUA, C MOMOLLbIO KOTOPbIX repoun ynpasasatioT CBOUMU CEHCOPHbLIMU 3Kpa-
HaMu, HO U TO, KaK TEXHUKA, B CBOK o4epenb, ynpaBaaeT NtoabMun.

Ben Grosser (USA)
TOUCHING SOFTWARE (HOUSE OF CARDS)
2016

This is a supercut of touch-based human-computer interactions from

the popular Netflix show “House of Cards”. The result illustrates not only
how the show’s actors perform the manipulation of software, but also how
software performs through the actors in return.

Enena l'y6aHosa, UsaH loBopkos (Poccus)
C/TABA MMNPOBAA4!
2017

MpoHUYHOe BbiCKa3biBaHWe 06 UCTUHHOM MOTUBALMU XYL,0XKECTBEHHOIO TBOP-
4ecTBa. TO/IbKO 3TOT FOPU3OHT BIeYET COBPEMEHHOIO XYAOXKHMKA, BCe OCTasb-
HOe — NILb BblAYMKaA JIyKaBOro yma.

Elena Gubanova, Ivan Govorkov (Russia)
WORLD FAMOUS!
2017

An ironic statement by the authors about the main motivation of artistic work.
Only this prospect attracts the modern artist, everything else is just the
invention of a devious mind.



Aanunum (Poccus)
Esc/BSoD_1993
2017

MoseneHue nepsbix NEpcoHanbHbix koMnbloTepos B 1990-e roabl 6b1n10 He
MeHee KeNnaHHbIM, 4eM nonuTuyeckue nepemeHsl. O6HOBNEHWE OnepaLUoH-
HOM cUCTEMbl U OBHOBNEHUE CUCTEMbI FOCYAAPCTBEHHOM — 32 3TUMU ABYMS
npoueccaMmu MoXHO 6b1f10 CNeAnTb, UCMbITbIBAs OAUHAKOBO CUMbHbIE Nepe-
uBaHus. Mputom oblecTBeHHas peanbHOCTb AaBana cboi Tak xe YacTo,

Kak BUpTyanbHas. 1993-i — ropn «cuHero akpaHa cMepTu» 1 ropsiiero benoro
noma. Tenepb 0 daTanbHbIX OWMOKax o6enx cucTeM HanoOMMUHaKT pa3bpocaH-
Hble MO CeTU ONUCaHWUA KPOBaBbIX COObITUI M MPOHUYHbIe noanucu BSoD (Blue
Screen of Death) k MemaM.

Dagnini (Russia)
Esc/BSoD_1993
2017

The appearance of the first personal computers in the 1990s was no less
welcome than the political changes. The update of an operating system and
the update of the state system — people could follow these two processes
with equally strong feelings. However, the social reality failed as often as
the virtual one. 1993 was the year of the “blue screen of death” and the burnt
White House. Today, both the descriptions of the bloody events that occurred
at that time and the ironic inscriptions “BSoD” (Blue Screen of Death) remind
us of the fatal errors of both systems.

Anexcanap Owonioun (CLLA)
TPUNYTU
2017

OcHOBO ANs reHepaumm 3ByKa 4 BUAEO B 3TO paboTe CTAaHOBUTCA ABWXKEHUE
Tpex 06bekToB. MyTb TPEX BUPTYaNbHbIX MUKPOGMOHOB NEXMUT B MPOrpaMMHoe
obecneyeHne, U BOSHMKAET CBSA3b MEXAY ABUXKEHMEM KaXL0ro U3 HUX U pe-
3yNbTUPYIOLUM 3BYKOM. yT1 MUKPODOHOB MCMONL3YIOTCA U ANS NepemeLye-
HUA NUKcenei B cucteme Buaeo-dpuabaka. Tak cozgaeTcs cBo6oAHAs, HO UH-
TYUTUBHO NOHATHAs CBA3b MEXAY ayAUO- U BULEOPSLOM.
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Alexander Dupuis (USA)
THREE PATHS
2017

“Three Paths” uses the motion of three points as the basis for generating
sound and video. Three virtual microphones feed back in software, with
this feedback creating an emergent relationship between the motion of each
mic and the resulting sound. The microphone paths are also used to move
pixels in a video feedback system, building a loose but intuitive audiovisual
relationship between the audio and the visuals.

Anppeit Kacaii (Poccus)
KAXETCSA
2017

AHMMALMOHHBIN KAnn «KaxeTca» — 4yacTb TPUNOTUM CIOPPEANTUCTUYHBIX BUAEO,
€O3AaHHbIX XYA0XHUKOM-UntocTpatopom AHgpeem Kacaem (Flakonkishochki)
Ha necHu rpynnsl «Mymuit Tponnb». A3uatckoro Buaa AeBo4ka npobupaercs,
BaroH 3a BaroHoM, CKB03b 6@CKOHEeYHbI Noe3 , a 3TOT Noesf, Ha caMoMm Jene —
BONLWeOBHbIN Nec, B3pe3atowmii U TpPaHCHOPMUPYIOLLMIA NPOCTPAHCTBA HALWIMX
daHTasuin.

Andrey Kasay (Russia)
SEEMS
2017

The animation clip “Seems” is a part of the trilogy of surrealist videos created
by the illustrator artist Andrey Kasay (Flakonkishochki) to songs of the band
Mumiy Troll. The Asian-looking girl is making her way, car after car, through
an infinite train, but this train is actually a magical dog that cuts open and
transforms the spaces of our fantasies.

Erop Kpadr, Anuna Keupkeenus, Kapuna lony6enko (Poccus),
Mekka TioHKKIOHEH (PUHNAHAKS)

3MP KNC

2017

«31p Kue» — ato Tusep dunbma 06 opranmnsaumum Hosoro oblecTsa, rae
BCe NpOLecChl yNpaBAsoTCS UCKYCCTBEHHBIM UHTENNEKTOM, 3aMeHUBLUMM



rOCYAapCTBEHHbIE MHCTUTYTbI B pe3ysibTaTe aBTOMAaTU3aLMK BCeX CPep KU3HM.
CTUpaloTCs rpaHnLbl MeXay CyGbeKTUBHOCTbIO XuTens 1 Mnasmoi — apantue-
HO/ CUCTEMOW, KOTOPas NOCTOSIHHO TPAaHCHOPMUPYETCS U CAMOCTOSTENBHO U3-
MEHSIeT aNrOPUTMUYECKOE 3aKOHOAATENbCTBO B COOTBETCTBUM C LLEEHHOCTSIMU,
y6eXAHUAMU U NOBELEHYECKUMU OCOBEHHOCTAMM KaXAOro Mosb3oBaTens.
TakuM 06pa3oM, 3Ta HOBasi IKOCUCTEMA OAHOBPEMEHHO NPEeBpaLaeTcs B ero
BHYTPEHHUI FONIOC U NEPCOHaNbHOrO NCUXOTepanesTa.

Egor Kraft, Alina Kvirkveliya, Karina Golubenko (Russia), Pekka Tynkkynen
(Finland)

AIR KISS

2017

“Air Kiss” is a film and web-based project portraying a scenario where
citizenship is a digital membership — and ownership — to a collectivized
system in which governance is done by Al. The project explores the social,
political and aesthetic repercussions of algorithmic decision-making executed
based on citizens’ location and behavior. It takes a critical standpoint
towards a future society — neither a dystopia nor a utopia — where state
and corporate governance is rendered obsolete through collectively owned
and globally distributed neural networks which provide state functions as
virtual services.

ApwuaH Jlose (benbrus)
CYBOPOMHALNA
2015

«CybopanHauuma» — YacTb NPOEKTa, co3aHHoro ApuaH Jlose no npurnawe-
Huto BepanHckoro LeHTpa Medienwerkstatt ans ape3aeHCcKoro KynsTypHOro
npoctpaHcTea Kraftwerk Mitte. 370 3kcnepuMeHT, 3aTparMBatoLWmMi NOHATUS
KOHTPONS ¥ BOMUHUPOBAHMS. BO3MOXHOCTb NOABEPrHYTb COMHEHUIO PO/b
NOAYUHEHHOTO, BbIMOMHAIOLLETO NPUKasbl. B 3ToM npoekTe ApuaH Bce aenaet
caMma, 6yAyun 0 HOBPEMEHHO aKTPUCOi1, onepaTopoM U pexuccepom. OHa
npurnawaeT 3puTeneil NourpaTb B UCCNefoBaTeNel rMnepTeKcTa.

Ariane Loze (Belgium)
SUBORDINATION
2015

This work is part of a research project created at the invitation of
Medienwerkstatt Berlin for Kraftwerk Mitte Cultural Center in Dresden.

It is an experiment about concepts of control and dominance, the possibility

of casting doubt on the role of the subordinate who carries out orders. In this
project, the artist plays all roles at once: actor, camera operator and director.
Ariana Loze invites viewers to play at being a researcher of the hypertext.

I'per Mapwann (KaHapa)
nNPOH
2015

XyA0XHWK NporpaMMupyeT CUTyauuIo, rae 3puTeNto YyroToBaHa posib Habo-
faTens BHyTpW abCTpakTHOM BM3Yyann3MpOBaHHOM CeTKM HOBOCTE O cMepTo-
HOCHbIX aTakax aMepuKaHCKUX BOEHHbIX APOHOB. [1eBATb HOBOCTHbIX CIOXETOB,
cobpaHHbIx Yepe3 Google Alerts, 6binu cnepea 3akoAMpoBaHbl U NepeBefeHbl
B WWeCTHaLUaTepuyHble LiBeToBble TabnuLbl, a NOTOM Npeobpa3oBaHbl B TpeX-
MepHble neisaxu. ABCTpakLmua nogyepknBaeT pasbeuHeHue aaHHbIX. Bugeo
UMUTUPYET NONET Ha ApoHe, 0630p MECTHOCTH C NO3ULMIA CBUAETENS, Habnto-
[aTens UNKu XULWHUKa.

Greg Marshall (Canada)
DRONE
2016

The artist programs a situation where the viewer is an observer inside an
abstract visualized grid of news stories on lethal US military drone strikes
collected via Google Alerts. Nine news stories have been coded and translated
into hexadecimal color grids which are then assembled and extruded into

3D landscape or cityscape-like forms. The abstraction emphasizes the data
disconnect. The video imitates a flight in a drone, a survey of terrain from

the position of witness, voyeur, or predator.

3aeH MutueHmaxep, Pe6ekka Tputwnep (Huaepnanapl)
KAK COENATb U3 KPOBATU ODUC
2017

Mcespoobyyatoliee aHMMaLMOHHOE BUAEO O TOM, Kak nepeobopyaosath
KpOBaTb B COBCTBEHHBIN OPUC. IPOHUYHBIA KOMMEHTapUii K COBpEMEHHOMY
06pasy XusHu.



Eden Mitsenmacher, Rebecca Tritschler (Netherlands)
HOW TO TURN YOUR BED INTO AN OFFICE
2017

A pseudo-instructional animated video about how to turn a bed into an office.
An ironic statement about our modern way of life.

Xan-Muwensb Ponnaun (PpaHuus)
MAPTU3AH
2017

Hay4Ho-aHTacTU4eckuit BUAEO-apT, B KOTOPOM TeKCT necHu JleoHapaa KosHa
«MapTu3aH» npoynuTaH MawmnHoi. CnoBa «HeMuUpI» U «DpaHLMA» 3aMeHeHbl Ha
«NI0AU» U KUHTEPHET», TaK YTO BOEHHasH MeCcHs NPeBpaLLaeTcs B MasloBeposT-
HYH0 Kanoby KOMMbIOTEPHOrO CONpoTUBNEHUS, FAe Beaa 1 Mop, XOPOLLO 3TO
UAK NNOXO, UAYT pyKa 06 pyKy.

Jean-Michel Rolland (France)
THE PARTISAN
2017

Sci-Fi video art where Leonard Cohen’s “The Partisan” lyrics are spoken by

a machine. The words “Germans” and “France” are changed to “Humans” and
“Internet”, turning this war song into an unlikely computer resistance complaint
where trouble and humour come together for better or for worse.

Mapk Caiicep (ABcTpanus)
BMOTPAMMA
2017

«buorpamMma» — npoussesaeHue HeT-apTa. B 370/ paboTe B peasbHOM BpeMeHU
reHepupyoTCs TONONOTMYECKME BU3yasibHble U 3BYKOBbIE MOJENN, OCHOBAH-
Hble Ha aHaNn3e TOHANbHOCTU TBUTOB, B KOTOPbIX YNIOMUHAETCS «NepexuBa-
Huex (experience). Mo Mbicnu Calidepa, HalM NepexmMBaHUs — BMeCTO TOro,
4TO6bI 6bITh YHUKANBHBIMU CYObEKTUBHBIMU COOLITUSAMU, — OMyTaHbl Hecymnc-
NEHHbIMU CEeTAMU YeNOBEYECKUX U HeyenoBeyecknx o6beKTOB, KOTOpble MOMO-
raloT HaM UCMbITaTb TO, YTO MOXHO Ha3BaTb NepexuBaHueM. B TepmuHonorum
tdunocoda bpartaHa Maccymu 3T1 TBUTbI ABAAIOTCA BUOrpaMMaMu: peyb 0 BOC-
npuaTUK CobbITUiA, 6€3Ha[EXHO CMNIETEHHOM C Pa3IMYHbIMKU KOMBUHALMAMM
YyBCTB, BPEMEH, CETEl U Nporpamm.

Mark Cypher (Australia)
BIOGRAM
2017

Biogram is a net-art work that generates real-time topological visual and aural
models based on the sentiment analysis of tweets that reference “experience”.
The artwork contends that, rather than being a singular subjective event,

the space of experience is entangled with multiple networks of human

and nonhuman objects that help us perform what we might express as
experience”. In Brian Massumi’s words, these tweets are Biograms, event-
perceptions irretrievably entangled with combinations of senses, times,
networks and software; in constant flux.

“

Anekcanap CeHbko (Poccus)
TOYKU NMEPErMNBA
2015

3BYK U BU3yanbHble 3G dEKTbI B3aUMO3aBUCUMbI. ANTOPUTMUYECKAS KOMMO3M-
umMs co3faeT GUrypy ¢ pasiMyHbIMU YaCTOTHBIMU COOTHOLEHUAMM U (Ha30BOM
Moaynsumei. Kpueasi reHepupyeT Wwar, rapMOHWKY U FpPOMKOCTb 3BYKa. TOUKM
neperuba Ha KpUBOM CO3AAK0T PUTMUYECKUE CTPYKTYPBI.

Alexander Senko (Russia)
POINTS OF INFLECTION
2015

Sound and visual effects are mutually dependent. An algorithmic composition
creates a figure with different frequency ratios and phase modulation.

The curve generates the step, harmony and volume of the sound. The points
of inflection on the curve create rhythmical structures.

AHppea Cranucnas (CLUA)
MONMOKONEHWA
2011

Sneruyeckue pasMmbllLNeHUs 0 rpaHAno3HON apxuTekType [lyb6as, o pabouux,
NMOCTPOMBLUMX FOPOJ, BCErO 3a MONMNOKONEHUS, U O €ro rpsaayLieM 3KONOrMYeckoM
ynaake — BU3yanbHas UTepauus npesckasyeMoit cyabbbl robansHoOro kanutana.
3T0 aHTUYTOMMYeCKoe BUAEHUE ByayLLero: NOHATUS rPaXkAaHCKOro obLecTsa,
npas Yyenoseka U ULEHTUYHOCTU 3eCb pacCMaTPUBAIOTCS B JIOTUKE KanuTana.



Andréa Stanislav (USA)
HALF A GENERATION
2011

This work is an elegiac meditation on the grandiose architecture of Dubai,
the laborers who built the city in “half a generation”, and its pending
environmental decline — a visual iteration of the manifest destiny of global
capital. Emerging as a dystopic, soulless vision of the future, notions of civil
society, individual rights, and identity are subsumed in the logic of capital.

Kioctn ®payH (Tepmanus)
MPOLOBUHYTbHIM MONb30OBATE/b
2016

Monutsa HoBbIM 6oram 0 6e3rpaHUYHO 30He NOKPbLITUA TeNedOHHbIX ceTei.
MocTaHoBOYHOE BUAEO KPUTUKYET HaLly 3aBUCMMOCTb OT rafiKeToB U NoTepio
peanbHbIX Y4yBCTB.

Kuesti Fraun (Germany)
SMARTER USER
2016

A prayer to new gods about the endless telephone coverage zone. The video
criticizes our dependence on gadgets and our loss of real feelings.

Anekcanap LnwkuH-Xokycaii (Poccus)
HOBbIX BEPCA/b
2016, ppazmeHm

Uccnenys Temy xumBoro u mepTsoro, LnwkuH-Xokycait cosfaeT no MoTMBaM
komnbtoTepHoi urpbl «ST.A.L.K.E.R.: TeHb YepHO6bIns» HeKyt 30HY, Hace-
NeHHYI0 CTPaHHbIMK NepcoHaxamu. OH MaTepuanuayet ceou GaHTasum B non-
HOCTbIO MCKYCCTBEHHOM LM(PPOBOM NPOCTPAHCTBE 3a6POLIEHHOTO neii3axa,
nomeLluas B 3TOT NOCTaNoKanUNTUYeCcKuit MUp NNoCKMe Yenoseyeckne GUrypel,
Bblpe3aHHble U3 paHepbl U packpalleHHble BPYYHYIO.

Alexander Shishkin-Hokusai (Russia)
NEW VERSAILLES
2016, fragment

The artist creates a zone inhabited by fictional characters based on the world of

S.T.A.L.K.E.R.: Shadow of Chernobyl video game. He materializes his phantasms
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in the digital space of a derelict landscape. He settles this post-apocalyptic
world with his hand-painted flat relief plywood silhouettes. He transforms
the potential of digital technologies, turning them into a work of art.

AUJIK (LUsewums)

NMPOCTPAHCTBEHHbIE TENA

2016

Bupeo npeactasnsieT ropoAckoit NaHAWADT U apXUTEKTYPHbIE COOPYXEHUS
KaK XXU1Bble OpPraHu13Mbl, aBBTOHOMHbIE U CMOCOBHbIE K CAMOBOCTMPOU3BOACTBY.
HeobbaTHas 6eTOHHas pacTUTENbHOCTb, konebatowancs Mexay nopaaKoM
1 XaocoM.

AUJIK (Sweden)
SPATIAL BODIES
2016

“Spatial Bodies” depicts the urban landscape and architectural bodies as an

autonomous living and self-replicating organism domesticated and cultivated
only by its own nature. A vast concrete vegetation, oscillating between order
and chaos.

Makcum Ceuwés (YOmoYO) (Poccus)

LUBETACKC
2017

Mpu noMowwm komnbloTepHoit Nnporpammel Cinema 4D Makcum CBULEB
(YOmoYO) co3paeT BoobpaxkaeMble KMHETUYECKUE CKYNbNTYpbl U NoMelaeT
MX B KOHTEKCT COBPEMEHHOIO ropoAa. XyAoXKHUK NPOTMBONOCTaBNSET NNACTU-
KY YXMBOW NpUpoAbl CTPECCOBLIM PUTMAM Meranonuca. 3ta pabota — pasmbil-
NleHne 0 BO3MOXXHOCTM COXPAHEHMUS «KMBOTO» B TEXHOIOTMYECKOW KOMMblOTe-
puU3MpoBaHHoO cpefe.

Maxim Svishyov (YOmoYO) (Russia)
TSVETASIS
2017

With a 4D cinema computer program Maxim Svishyov (YOmoYO) creates
imaginary kinetic sculptural compositions and puts them into an urban
environment. In this work the artist counterposes the world with its plastics
of live nature and stressful rhythms of a megapolis. The artist sees it as a
reflection of a possibility of saving a “living” element inside the technological
computerized environment.



Tana Axmetranuesa (Poccus)
HALO MPOCHYTbHCA
38yk: Bukmop Ma3uH

2016

Paiickuit uctoyHmk. BonwebHbIA, MOCTOAHHO MCKaXKaoWMIACs GOHTaH C MepL,a-
lolleli BoAoM. BpbI3arn nepenuBaoTCcs APKUMM KpackaMu. 3aMKHyTas cucTema.
3Hak 6eckoHe4yHocTU. O4MHOYECTBO U U30IMPOBAHHOCT...

Tanya Akhmetgalieva (Russia)
NEED TO WAKE UP
Sound: Viktor Mazin

2016

A paradisiacal spring. A magical, constantly distorting fountain with
shimmering water. Drops shine with bright colors. A closed system.
A sign of eternity. Loneliness and isolation...

Anekcanap bopucos (Poccus)
OBJTAKA
2017

MpoeKT NoCBsLLEH OAHOMY U3 CaMblX Bblpa3UTe/bHbIX NPUPOAHbIX SBNEHUIA —
obnaky, — a Take ero BOMHUKY M3 chepbl HOBbIX KOMMbIOTEPHbLIX TEXHOO0-
rMiA. 3To r’Md-aHMMaLMa Ha ocHoBe GoTorpadum peanbHoro obbekTa. Pabota
npeacrtasnset coboi BU3yanbHyto MeTadopy LmMdpoBoro 0bsaka, HacblLeH-
HOrO U XPYNKOro NpoCTPaHCTBA, COTKAHHOTO U3 MUKPOYACTUL, KONNEKTUBHOM
naMmaTu.

Alexander Borisov (Russia)
CLOUDS
2017

The project is dedicated to one of the most expressive natural phenomena,

“visual noise” — a cloud, and also its double from the field of computer
technology. “Clouds” is a gif animation created on the basis of a photograph
of a real object. It is a visual metaphor of a digital cloud, a rich and fragile
space woven from microparticles of collective memory.
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