BOPUC KA3SAKOB/ BORIS KAZAKOV

Boris Kazakov was born in 1964 in St. Petersburg. 1989 — graduated from The Institute of Machine-Building
(LMZ-VTUZ) In 1988-1990 started doing painting and taking part in exhibitions with the Old City group. 1990-
1993 — member of the artistic group “Engineers of Arts”. Since 1994 — member of the creative association
“Village of Artists”.

In 1995 made his first film Nestlings of the Sea in the traditional for parallel cinema technique of drawing on
film. He also experimented with different methods of animation without camera and invented a way to shoot
movies with a photo camera. In 1999 took part in Berlinale with his film Stakes. He also does traditional
animation.

Bopuc Kasakos pogunca B 1964 roay, B JleHnHrpage. B 1989 3akoHumn 3asog-BTY3

1988-1990 — 3aHMMarncs XuBonNucbto K BeicTaBnancs ¢ rpynnown "Crtapbei ropoa”. C 1990 roga pabotan ¢
XyAoXHUKoM MHanom CaByeHKOBLIM B cocTaBe LKoSbl "HxeHepbl MickyccTs". B 1996 roay B TpagnumoHHOM
ONs napannenbHOro KMHO TeXHUKE PUCOBaHUS MNoBepX M300paxeHusa Ha kuHonneHke (scratch) Bopuc
KasakoB caenan cBow nepsbii aBTopckui punbm "MNTeHubl mops”. KapTuHa yyacteoBana B pectuBansx B
Tamnepe, WtyTtrapte n 6bina otmedeHa guniomom xopn B ObepxayseHe-98. B 1999 rogy co BTOpbIM CBOUM
dunemom "Konbl" pexuccep 6bin npurnawleH B KOHKypc bepnuHckoro dectueans, a Takke Ha pectnsanm
B Jlenumr u Wepycanum, Bnocnenctemum 6bin yaoctoeH pan-npu dectmBanga «KuHowok». B 2000 r.
Gunbmbl «ITeHUbl Mopay n «Konbl» Obinyv NokasaHbl B nporpamme PotTepaamckoro cpectusand, nocne
yero 6b1n NnpuobpeteHsbl Myseem KnHo B Amctepaame.

Bopuc KasakoB MHOro akcnepMmeHTupyeT B 6eckaMepHO aHuMaLumm, 1 NoCpeLCTBOM CBOMX OMbITOB HALUEN
crnocob cHumaTb KuHOUIbMbI oToannapatoM. Kpome TOro, pexuccep aktmpHo pabortaer M B
TPaaNUNOHHON MYNbTUMMANKALNN.

MTeHuUubI mopsA, 1996, 5:39

Tpaccupylowmim  pUTM LapanuH-pUCYHKOB Ha LOKYMEHTasbHbIX NA€HKaxX COBETCKMX KMHOCTyaun 1970-x
rogos, MPOHM3bIBaeT K300paxeHue, SABMSACb HEeKUMM TeMropasrbHbiM CBA3HbIM B HallemM BOCMPUATUM
Kanemgockona obpas3oB. JTO He TONMbKO arpeccuMBHas 6uTBa 3a MuUp, HO M abcontTHO abcypaucTckoe
nepesopaymMBaHMe WAEONOMMYEeCcKon napagurMbl TOoro BpemMeHwu. [lpopormkas Tpaguuui MPOHUYECKOM
NMHTepnpeTaunm COBETCKON KynbTypbl PUNbM UCMONb3YeT MeToAdbl «napannenbHOro KUHO» BOCbMUOECATbIX.

Nestlings of the Sea, 1996, 5:39

Drawing and scratching on 35mm film

“Nestlings of the Sea” is a plotless film that uses the technique of drawing and scratching on 35mm film. The
artist uses old archive films in a new way. The original material is documentary films produced by amateur
Soviet studios in the 1970s.

This art is a kind of delayed social art, continuing the tradition of an ironic interpretation of Soviet culture.
Many methods bring it close to the aesthetics of the “parallel cinema” of the 1980s. The aggressive “battle
for peace” is only the outer layer of the work, its true meaning is the absolute absurdity of everything that
official ideology offers.

Hosoctu, 2003, MP4, 00:11:17
Mapoaus Ha Beinyck HoBocTen. My3bika "Hoeble Komnosutopsl" (Banepuin Anaxoe, Mrope Bepunues).

News, 2003, 11:17
A news parody. Music by “New Composers” Valery Alakhov, Igor Verichev.
Script by Boris Kazakov, Zhora Baranov, Andrey Gladkih, Vladimir Kotliuarov.



MALLA TOOOBAHHAS/ MASHA GODOVANNAYA

Mawa NogosaHHas poaunack B 1976 rogy B Mockse. N3yyana mysbiky, nonurpaduio u nsgatensckoe aeno.
B 1995 rogy nepeexana B Hblo-Vlopk, roe nonyusna creneHb 6Gakanaspa B Brooklyn College
(cneunanusaums — BA in Film Production). B ctygeHyeckue rogbl Havana pa6otate B Anthology Film
Archives — un3BecTHOM He3aBUCMMOM KuMHOTeaTpe U KuHoapxuse CLUA, cneumanusmpyowemca Ha
aBaHrapgHoM, aKcnepuMmeHTanbHoM kuHo. OHa — cos3gaTenbHuua  3KCnepuMMeHTasnbHbIX  UbMOB,
WMHCTanNAuun, nepdopmMaHCcoB, NpeacTaBNeHHbIX Ha MeXayHapOaHbIX decTMBansaxX N BblCTaBKax TakuxX Kak
JluBepnynbckoe BbueHHane, (Benukobputanusa); Manudecta-10 (Poccusi), Center Georges Pompidou
(Mapwx, ®paHums), London Film Festival (Benukobputanus); International Short Film Festival Oberhausen
(O6epxayseH, N'epmanus), Collectif Jeune Cinema (Mapwx, ®PpaHums); Glaway Film Festival (Mpnangus),
Evolution Film Festival (JllomeH, Benukobputanus), International Film Festival Rotterdam (PotTrepaam,
HuaepnaHabl), n gp. B 2012 rogy 3akoH4mna maructpatypy Milton Avery Graduate School of the Arts, Bard
College (cneunanusaums — MFA in Film/Video). B 2015 — maructpaTypy nonmMTUYECKUX HAyK U COLMONOrnm
EBponenckoro Yhueepcuteta B CaHkT-leTepbypre (cneunanusaums — COUMOMNOTUSA W reHOepHble
uccnegosanus). B 2016 rogy noctynuna Ha nporpammy PhD in Practice BeHckonn Akagemun U3ssiHbIX
WNckyccTts (ABCTpuS).

Masha Godovannaya is a visual artist, queer-feminist researcher, curator, and educator, born in Moscow,
Russia. Approaching art production as collective action, her artistic practice is closely connected to artistic
research and draws on combinations of approaches and spheres such as moving image theory, sociology,
feminist studies, queer theory, and contemporary art.

Masha holds MFA degree in Film/Video from Milton Avery Graduate School of the Arts, Bard College, New
York, and MA in Sociology from European University in St. Petersburg, Russia. Currently, she is a candidate
in PhD in Practice at the Academy of Fine Arts, Vienna.

Masha’s films and visual works have been shown at many festivals, screenings and art venues (such as
Rotterdam Film Festival, the Tate Modern, Oberhausen International Film Festival, London Film Festival,
Manifesta-10, 7th Liverpool Biennial, Center Georges Pompidou, etc.)
https://mashagodovannaya.wordpress.com/

Nanka. NocnegHun pewnc, 04:30, 2017,

JTanka Gbina nepsor cobakomr, KOTOPYIO pPyCCKMe ycnewHo otnpasunun Ha opouty 3emnn. OguH N3 MHOMMx
COBETCKMX KOCMOHaBTOB, NEPBbIX KOCMOHABTOB, KOTOpble 3anfaTuivM CBOEWN XU3HbI0 3a TO, YTO Noau
nobeamnn B Kocmoce. 3T10T hunbm - 3TO NUCbMO OT MepTBOM cobakun. Ee npecrnegyembin Ayx BHOBb
pacckasblBaeT NUCTOPUID €€ repoMYECKUX MOCTYMKOB U MyyeHudecTBa. [MMCbMO- HE NPU3bIB K MECTU UK
PECTUTYLMK, 3TO CKOpEE AOKYMEHT >XU3HUW, OAHON N3 MHOTUX >XU3HEN, KOTOPbIE CYNTANMUCh KOQHOPA30BbIMUY
N «PaACXOLHbIMUY» N3BECTHLIMU YENOBEYECKMM CTPATEMMAMN 3aBOEBAHNS U rOCNOACTBA.

Laika. The last flight, 4.30 min., 2017

Laika was the first dog which was successfully sent to the Earth’s orbit by Russians. One of the many Soviet
space-dogs, the first cosmonauts, who paid with their lives for men’s conquering the Space. This film is a
letter from the dead dog. Her haunted spirit re-tells the story of her heroic deeds and martyrdom. The letter
is not a call for a revenge or restitution, it's rather a document of a life, one of many lives that have been
considered “disposable” and “killable” by the well-known human strategies of conquest and domination.

BUKTOPUA UNIOLLKUHA/ VICTORIA ILYUSHKINA

Buktopusa MntowkuHa — xyaoxHuk, kypatop. Pogunack B JleHnHrpage, xuset n pabotaet B [letepbypre. B
2005 3akoH4Mna nporpammy «HoBble TEXHONOrMM B COBPEMEHHOM McKyccTBe» [leTepbyprckoro doHaa
KynbTypbl n uckyccrea NMPO APTE. B 2001 — gunnom Poccuiickon Akagemun xyooxectB (MHCTUTYT
XMBONWUCK, CKYNbATYPbl N apxuTekTypbl M. U.E.PennHa).

PaboTbl BbICTAaBNANUCL BO MHOMMX My3esXx U ranepesx: 'ocyaapcTtBeHHbIn Pycckuin Mmysen, MonogexHbiin
LleHTp Opmutaxa, mysennr AHHbl AxmaTtoBown, ranepes APT PE®IEKC, «Jlioga» ranepes, «AL-ranepes»
CankT-lNeTepbypr, «Mparn» ranepes, Mockea, Poccus; Manepes Pfeister, Janung; MNcnasen KyHctxanne,
LLseumns, 2014.

Yyactne B [lMapanneneHbii NpoekT ¢ 56-n MexayHapogHon buenHane, Ca'Foscari Zattere, BeHeuus,
Wtanua 2015; «Opyras ctonuua» - Mysen Mocksbl, CeBepo-3anagHbii pynman N4CW 2014; Ha BbicTaBke



«CoBpemeHHasa Poccusa» Manepes 'mypxunHckn, Leenuapus; «Urbi et Orbi» cneunaneHbIn NpoekT 6-as
Mockosckasa bueHHane, MysenHbin LeHTp PITY, Mocksa, Poccus.

Victoria llyushkina - artist, curator, born in Leningrad, based in St. Petersburg.

In 2001, she graduated from Russian Academy of Art (Ilya Repin State Academy of Painting, Sculpture and
Architecture) in St. Petersburg; in 2005, she completed the program "New Technologies in Contemporary
Art" at the St. Petersburg Art and Culture Foundation, PRO ARTE.

Her works exhibited at The State Russian Museum (St. Petersburg, Russia); Hermitage Youth Education
Centre, Anna Akhmatova Museum (St. Petersburg, Russia); Art reFlex gallery (St. Petersburg, Russia); Al
gallery (St. Petersburg, Russia); Iragi Gallery (Moscow), Gislaved Kunsthalle (Sweeden).

Participated: St. University Ca’ Foscari (parallel program to the 56th Venice Biennale, Venice, ltaly),
Manifesta10 Parallel Program “The Other Home”, (St. Petersburg, Russia), “Russia contemporary exhibition”,
Galerie Gmurzynska, (Switzerland), “Another capital’- NCCA St-Petersburg brunch, (Moscow), “Urbi et Orbi”
exhibition, the 6th Moscow Biennale Special Project, Museum Centre of RGGU (Moscow).

Narepsb, 2019, 10:40

«Ha camom dene npedmembl — 3mo criaboe 3epkanbHoe u3obpaxeHue speMeHuU. rnpedmemos Hem. Ha
nodu ux 8o3bMu...» A.BeedeHckud.

Mensaxun 3abpoleHHOro nuoHepckoro narepsi. COBETCKMM [OETCKMM narepb- YMEHbLUEeHHast Moenb
CUCTEMbI, TOe BCe YETKO pernamMeHTUpoBaHo. [[ae ecTb 3aBTpak 0b0ef M YXMH, NOCTPOEHNE Ha NNHENKY,
KPY>KKW, auckoteka. OH accoumMmpyeTesi C «NydllMMm BpeMeHamMmmny, C pagocTHbIM aeTcTBoM. CeroaHs, korga
BUOULb 3Ty TEPPUTOPUIO couManusaumm geten n nHMunauum ux B ceetnoe Oyayuiee- 3abpoOLUeHHON n
3apacTalollen 1ecoMm, TO UCMbITbiBaellb CTPaAHHOE YyBCTBO. YynaBMnMBaellb anferopuio paspyLllieHus,
TEeYEeHMs1 BpEMEHM M pacnaga vaeanoB. ATV Nensaxun n UHTepbepbl AETCKUX KOMHAT BHE3anHo 3acTbifi,
NOKNHyTble cBouMM obutatenamu. Bpemsi octanocb, a nogn m3 Hero ywnu. [lMpuspakn 6pogat no
nuoHepnarepto. 3aBopaxnparoLwmnn pedpeH AeTCKMX CTPaLUUIIOK CIIOBHO MaHTPa NPOM3HOCUTCS 3a KagpomM.

The Camp, 2019, 10:40

"In fact, objects are a faint mirror image of time. No items. Take them and go ...” A. Vvedensky

Landscapes of an abandoned pioneer camp. Soviet children's camp is a reduced model of a bright future
system, where everything is clearly regulated. Mugs, disco, lunch, breakfast, sleep. It is associated with the
“best times”, with a joyful childhood, with the present day, when children in this country socialize and initiate
them into a bright future. Today this

The territory has become abandoned and overgrown with forests. As a result, being there, you feel a strange
feeling: you catch an allegory of destruction, the passage of time and the disintegration of ideals. These
rooms were suddenly frozen, abandoned by their inhabitants. Time left, people left him. Ghosts roam the
pioneer camp. Fascinating refrain of children's horror stories like mantra is pronounced offscreen.

BukTtopua UnwowknHa n Mana NMonoBa. YTpaveHHble hparmeHThl, 4acTtb 1, 2014, 1: 26
MonbiTka pekoHCTPyKuUmn. Xopeorpad BOCCO34aeT MOMEHTbl MPOLUSIOr0 C MOMOLLBI aHanMTU4eCcKoro
meToga. CloxXeTbl BUAEO HAaNOMUHAKT KOMMO3ULMKN KNACCUYECKUX CKYNbMTYP.

Victoria llyushkina & Maya Popova Lost fragments-1, 2014, 1min 27

An attempt of reconstruction. The plots of video remind classical sculptures. Choreographer restores the
memories of the past by the analytical method. The work is made in a creative tandem with choreographer
Maya Popova

AHTOH XJTABOB/ ANTON KHLABOV

AHTOH Xnabos poguncs B 1986 B CaHkTt-lNeTepbypre n npowen obyveHne B NHcTuTyTe «lpo ApTe» no
nporpamme «CoBpeMeHHOe MCKYCCTBO». Ero npodeccroHanbHbin ONbIT BKIKOYAET BbICTABKM B My3esX U
ranepesx CaxkT-lNeTepbypra (Navicula Artis, Belka&Strelka, My3en cHoBnaeHun ®penga, JlodpT MpoekT
OTaxn), a TaKkke y4acTne B rpynnoBbix NpoekTax (dpectmBanb « CoBpeMeHHOEe UCKYCCTBO B TPaaULUMOHHOM
my3ee», || MockoBckas mexayHapogHas GueHHane monodoro uckycctsa, cdectmBanb Avanto B TeaTpe
Kiasma B XenbcuHkn, cdectneanb SKIF), roe Obinv npeacTtaeneHbl Buaeo paboTbl, doTorpacdum u
MHcTanNAumMm AHTOHA.



Anton Khlabov was born in 1986 in Saint-Petersburg. His artistic background involves studying at the Pro
Arte Institute, where he attended the Contemporary Art program. His professional experience includes
exhibitions at museums and galleries of Saint-Petersburg (Navicula Artis, Belka&Strelka, Freud's Dreams
Museum, Loft Project Etaji), as well as participation in group projects (Contemporary Art In Traditional
Museum festival, 2nd Moscow International Biennale for Young Art, Avanto Festival at Kiasma Theater in
Helsinki, SKIF festival), where Anton’s video works, photography and installations were presented.

KoHBenep, 2009, 5min

HenpepbiBHbIA MOTOK MPOHOCALIMXCA MMMO 3HAKOB B WH(OPMAaLMOHHOM MPOCTPaHCTBE MNOAOOEH He
npekpaLlalLwemMycsa Te4eHNo AeTanen Ha KOHBEMEpPHON neHTe. 3puTerb, Haxo4sacb Ha cBoeM «pabovem
MecTe», BUOUT TONbKO (pparmeHTbl. BO3MOXHOCTb CyLLeCTBOBaHUA CKaabliBalOLWENCs U3 HUX CTPYKTYpPbI, O
KOTOPOM OH MOXET NuLlb Noao3peBaTb, 3aBUCUT UCKMIOYUTENBHO OT ero B3rfsiga, cobuparollero HevTo
uenoe... Jlloboe meana nepepabaTtbiBaeT peanbHOCTb B JfIETKO YCBOSEMbIE VMW CaMUMMWU COYETaHUS
3r1IeMEHTOB CODOCTBEHHOrO si3blka. TeM caMbiM OHO pacTBoOpsieT B cebe nepexmnBaHns OOCTOBEPHOCTU U
LeNbHOCTM Aaxe B OTHOLLUEHUM CBEpLUMBLLErocs dpakTa, Kakum Obl OH HU ObIn.

Full Shift Working, 2009, 5min

Conveyor system is a tool that exercises a universal operation similar to addition in mathematics and unvaried
regardless of the specific object it is applied to. The video is about an abstract process with no end or
beginning. A ceaseless stream of signs in the information space is similar to a steady flow of details on the
continuous belt. The viewer can only see fragments from his “work place”.

AJNIEHA TEPELLKO/ ALENA TERESHKO

Pogmnacb B 1986 r. Nwwum, TiomeHckon obn. XKueeT n pabotaet B CaHkT-leTepbypre. BrbinyckHuua
kadpegpbl MoHymeHTanbHon xusonucn CIIOMXIA nm. Wturnmua 2013r. YyacTHMK nporpamMmbl «LLKOMa
Monogoro xyaoxHuka» conga NPO APTE (okoH4yaHue 2013). C 2012 r yyacTHUK 06begmHeHus «Mapasnty.
MNMpuHMMana y4actue B KONMMEKTMBHbIX BbiCTaBkax B Poccun n 3a pybexom.

Alena Tereshko born in 1986 in Ishim (Russia), lives and works in St. Petersburg.
She graduated from Saint Petersburg State Art and Industry Academy named after Stieglitz (2013) and from
school for young artists at PROARTE Foundation (2013). A member of art group “Parazit” (since 2012).

Mone, 2015, 5min 44

Ota paboTa npegcraBnsaeT cobom pUCOBaHHYH aHUMaLMIO, UK Takke MOXXHO CKka3aTb NOCneaoBaTenbHOCTb
pucyHkoB (nopsigka 1 Tbic., A4, kanbka), KOTopble UKCUMPYIOT MONOXeHue Tena (CTosl, CMas M nexa),
AOCTYNHbIE NPAMOMY 3pPEHMI0, TO eCTb 6e3 MCNONb30BaHUA 3epKana Unn ap. oTpaxkalwLmx ycTponcTs. Ewe
ofHUM ycnosueM Bbino To, YTo paboTa NPoBOAMMACE C HATypbl, YTO CO34aBano AONOMHUTENBHYHO PaMKy, U
Mo3BONUIIO CaM MpoLecC caenaTb XMBbIM, TO €CTb CyLIEeCTBYIOLMUM BO BPEMEHM U B MPOCTPAHCTBE,
noguvHsoWmMMcs yaobcTy Tena, BO3MOXHOCTSAM 3PEHNS 1 BOCNPUSATUSA, ONpeaeneHHON BpEeMEHHOW paMKe.
B naHHoM paboTe MeHsi MHTepecyeT NPUYaCcTHOCTb B3rnsga, npMHagnexatiero Teny (MCXoasiwero 13 Tena)
K Teny Kak Bewu. S obpmcoBbIBal0 CBOM rpaHuLbl, Cama HaXxOAsiCb B CUTyauUn OrpaHUYEHHOro BUAEHUSA U
CMNOXHOCTM YBMAETb Lenoe, cobpatb BCe B OAHY TOYKY, HO TaKXKe M HaWTu 3Ty TOYKY, BCTPeYn C Tenom (ero
rpaHuLen, KOHTYpoM), TouKy cbopku. Buageo B gaHHOM cnyvae paeT ModyBCTBOBATb TEMMOPASbHOCTb
3pUTENI0, NOYYBCTBOBATb MOMEHT YCKOMb3aHWA BPEMEHU U HEBO3MOXHOCTU YXBAaTUTb MOMEHT BCTpeYu
B3rnsiga v tena. A cMOTpro OTTyAa rae s TyAa rae s, HO MeHs TaM HeT, n 9 ceba cobupato — Tteno cybbekT
n o6bekT. Haw onbIT, HawWe BOCNpUATUE AAOTCH HAM 4Yepe3 Teno, U ecnv BeLLm CyLlecTBYT Grnarogaps
Teny, MoOXeT N1 OHO OblTb OGBEKTUBMPOBAHO?



Field, 2015, 5min 44

The field (video 910" and 4 author’s albums with A4 graphic artworks)

This work represents a piece of hand-drawn animation, or kind of succession of drawings (about 1 thousand,
A4, calking paper) depicting body positions (standing, sitting and lying), available for direct vision, i.e. without
use of mirrors or other reflecting means. Painting from life was another condition to create additional frame
that made the result vivid, existing in space and time, and subordinate to body accommodation, capacities of
vision and perception, and definite time frame.

Within this project, my interest is drawn to the integration of view, belonging to the body (produced by the
body), to the body as a thing. | outline my borders in the situation of limited view and the difficulty to see the
entire space, compile all the parts in one point, and first of all, find this point of meeting with body (its border,
its contour) — the assemblage point. In this case, a spectator can use the video to feel temporality, slipping
away time and inability to catch the moment when glance and body meet. | look from there, where | am, that
way where | am, but | am not there, and | assemble myself — the body is object and subject. We get our
perception and experience through our body, but if we get the idea of existence of things due to the body,
how can it be objectified?

HeBywka ¢ Ypana, 2012, 9min 4

MepdopmaHc cocTosnca B MockBe, B paMkax mactep-knacca laBna bpaunbl, opraHnsoBaHHoW oOHOOM
CmunpHoa/CopokuHa.

Ha Bnaeo aBTop (M Nnupuydeckas reponHs) cugsa 3a ctorniom. lNepen Hewn orpomHas Tapenka nenbmeHen (ega,
pacnpocTpaHeHHass Ha Ypane). [oneBble uBeTOYkM B OaHKe, vHOrga nponetawowme myxu. Monogas
AEBYLLKA Ha4YMHaeT eCcTb NeflbMeHN 1 OQHOBPEMEHHO NeTb CTapyr PYCCKYH HapOOHYHK MECHK-CTpagaHue
«On, pa kak xotena MeHsa maTby. [lenbmMeHen Oo4eBUOHO CIIMLIKOM MHOFO Afsl 9TOW AEBYLUKW, HO HYXHO
OCTaBWUTb TapersKy YNCTON, Tak 3aBefAeHO0. KOHeYHO e nrpaeT ponb 1 TO, Y4TO cpasy M NeTb, U €CTb CNOXHO,
BbIFMAAMT 3TO OTHIOAb HE NPUBNEKATENbHO.

Naes 6bina coeguHUTb NECHIO U NPUHSTME NULLN — 3TO COEQUHEHNE BCErO BMECTE M NoborbLUe B XapakTepe
PYCCKUX, MU BbI3blBAaeT W yOMBREHME, U COYYBCTBME. HeckoH4Yaema necHs (noBTopseTca Tpwxkabl), U
HEeCKOHYaeMbl NefbMEHU, N 3TO CTpagaHne OTTOro, YTO AEBYLUKA HE MOXET BbINTU 3aMy>XX MO NoOBKU, TOXe
beckoHe4yHo. Bce coeguHsieTca BMeCcTe — M BOT y)Ke OHa nfadeT, a NOTOM CHOBa HaxoauT B cebe cunbl
CMUPUTBLCS, BCE [0ECTb, BbITEPETb pa3MasaBLUylOCs nomMagy, a noTom BcTaTb M ynTtu. [NepdopmaHc
3aKkaHuYMBaeTcs.

The girl from Ural, 2012, 9min 4

In the video author as a character is setting behind the table. The plate full of «pelmeni» (authentic ural food)
is in front of her. Wild flowers are sitting in the jar, muscas are fling and wriggling along the tabble time to
time. The young woman begins to eat pelmeni singing song the same time (it is russian folk-song «oh! My
mother fancy for me» — and the point — to settle daughter). It is too much pelmeni in the plate for one person,
but there is a tradition eat up food in family. And worse of it song which is go on muzzleful.

The idea was adjustment eating and singing, it is very tippical for russian. In this case it entailes astonishment
and sympathy: endlessness of pelmeni, endlessness of the song (it consist of repeat), and suffering from all
together: food, uncomfortable, unhappy personal life situation. One moment the girl begins to cry but stops
cry, finnish with food, song and after go away.

OMUTPUINA NYPLE/ DIMITRI LURIE

Omutpuin Nlypbe poannca B 1970 B JlennHrpage. XKueet un pabotaeT B C. NeTepbypre n Ocno. Hesasncnmbiin
pexunccep n npoatocep, gotorpad. Pabotbl Jlypbe HaxoasTcs B cobpaHunsix EBponencknx KMHoOapxmBoB 1
My3esiX COBpeMEHHOro nckycctesa. B 1999 6bin npurnaweH npenogaBaTenem B YaCTHYH KMHOLLKOMY B T.
Ocno. B 2006 Omutpun ctan cTuneHanaTtoM npaBuTenbCcTBa koporieBcTBa Hopeernsa, dunbm Omutpus
INypbe " Flashes of Persia" 6bin otmeyeH npusom “Rederiforbunds” Ha rnaBHon exxerogHow BeicTaBke 120-
th Hostutstillingen 2007 B Ocno.

Dimitri (Dodo) Lurie (born in Leningrad, 1970) — film and video artist, director and photographer, curator of
short film festivals. Lurie is a representative of the Europe’s art film community and has a particular poetic
voice. His credo is to experiment with a visual nature of film and its atmosphere rather a direct storytelling.



He has made more than twenty documentaries and short films along with various art projects. Lurie’s works
were presented at various film festivals and art affairs worldwide and collected a number of awards. Several
of Dimitri Lurie’s works are in collections of contemporary art museums in Norway and Russia.

Solmonopolet / ConHeyHasa MoHononus, 2018, 8 min

OpwuruHanbHbIn cayHATpek co3aaH Nnbén bagynuHbim (aka Fangarm)

®dunbm cHAT Ha knHonneHky Kodak Super8-mm"

Pabota Omutpus Jlypee Solmonopolet nsyvaet peHomeH aecmumta ConHeYHoro ceeta B COBPEMEHHOM
ropoge. HabnogeHne Beaétcs € pakypca XuTenst ICTOPUYECKOro KBapTara HopBeXcKkon ctonuubl, r. Ocro.
B yp6aHucTmyeckon cpeae obmTaHusa y Hac 3a4acTyto HeT APYroro WwaHca HacnaanTbCsl CONTHEYHbIM CBETOM,
KpOMe Kak ero otpakaeHMeMm B CTEKMsIHHbIX NMOBEPXHOCTAX BbICOTHbIX 34aHWNA, BO3ABUrHYTbIX ConHeyHoN
MoHononven.

Solmonopolet / The Sun Monopoly, 2018, 8 min

A video work The Sun Monopoly by Dimitri Lurie explores the phenomenon of sunlight deficit in modern cities.
The observation takes a point of view of an urban inhabitant from a historical quarter of norwegian capital -
Oslo, who often has no other choice to enjoy sunlight, but reflected from glass surfaces of high buildings
erected by the Sun Monopoly.

Original soundtrack by llya Badulin (aka Fangarm).

Shot on Kodak Super8-mm film.

YOmoYO (MAKCUM CBMLLEB) / YOmoYO (MAXIM SVISHEV)

Makcum Ceuwés pogunca B 1982 B JleHunHrpage, xmBeT u paboTtaeT B CaHkT-lNetepbypre. OkoHuMn
XyOoKeCTBEHHO-NPOECCUOHANbHbIN ~ NIMUEN N0 CneuManbHOCTU  «HBenup» U (pakynbTeT
n3obpasmtencHoro uckycctea PITIY wm. AW, TepueHa Jlaypeat lMpemun um. Cepress KypéxuHa B
HoMuHaumn «Jlyywee npoussedeHne BuayanbHoro mckycctsa» (2005), CneumanbHbl NPU3 NOCOMbLCTBA
dpaHumn Ha Becepoccunckom koHkypce «MHHoBaumsa» 2011 roga (2011). PaboTbl XyaoXHWKa BbICTaBASNINCH
B NocypapcteeHHoMm Pycckom Mmy3ee (CankT-lNeTepbypr), ranepee Anna Nova (Cankt-lNeTep6ypr), LieHTpe
MAPC (Mocksa), ranepee «XL» (Mocksa), ranepee «T» Gallery (Tokuno), My3see ynun4Horo nckyccraa (CaHkT-
MeTepbypr).

Maxim Svishév was born in 1982 in Leningrad, Russia. He is an artist who lives and works in St. Petersburg.
Graduated from an Artistic Professional Lyceum (St. Petersburg) majoring as jeweler, and a Faculty of Fine
Arts at the Herzen State Pedagogical University. He is an awardee of Sergey Kuryokhin Contemporary Art
Award (2005). Received a special prize of Embassy of the French Republic (Innovation Award, 2011). His
works were exhibited at the State Russian Museum (St. Petersburg), Anna Nova Gallery (St. Petersburg),
Center MARS (Moscow), XL Gallery (Moscow), T Gallery (Tokyo), Street Art Museum (St. Petersburg).

LBeTacuc, 2017, 5:08

Mpn nomoLwmM KOMMLIOTEPHOW MpOrpamMMbl XyOOXHWK cO3daeT BoobpaxaeMble 0ObeMHble KMHETUYeCKMe
CKYNbNTYypPHbIE KOMMNO3MLMN U MOMeELLaeT X B Cpedy COBPEMEHHOIo ropoaa. B BupTyansHOM NpoCTpaHCTBe
BOOOpaxaeMoro ropofa npopacrtatoT pasfnnyHble CyLecTBa. AT MyTaHTbl LMBUNN3aLMK BbInn NOPOXKAEHbI
CO3HaHWEM CaMOro YeroBeka, XUBYLLEro B Meranonnce B anoxy MHTepHeTa, TenesnaeHusi, 6ecuncneHHbix
ragxeToB, NOCTOB B COLICETAX WU aKKayHTOB, JTANKOB, HOBOCTHbIX FIEHT M MPOYMX NPOSBNEHWNIA COBPEMEHHOM
peanbHoCcTU. B cBOEn paboTte XyaoXXHVK MPOTUBOMNOCTaBNAET MUP 1 NAACTUKY XXUBOW NPUPOLAbI CTPECCOBLIM
puTMam Meranonuca, YTo CTaHOBUTCS AN aBTopa pPasMblLUIEHUEM O BO3MOXHOCTU COXPAHEHUS «KMBOTO»
B TEXHOSIOrMYECKON KOMMBbIOTEPU30OBAHHOM cpeae.

Tsvetasis, 2017, 5:08

With the help of a computer program the artist creates an imaginary tridimensional kinetic sculptural
compositions and puts them into urban environment. In the virtual space of imaginary city different creatures
are growing. These civilizational mutants were engendered by a mind of a human himself, the one who lives
in a megapolis in the age of the Internet, TV, innumerable gadgets, social media posts, accounts, likes, news
feeds, and other manifestations of contemporary reality. In this work artist counter poses the world with its



plastics of live nature and stressful rnythms of megapolis. Artist sees it as a reflection of a possibility of saving
a «living» element inside technological computerized environment.

Makcum CeBuweB "LiBeTtacuc/ kopnyckysnbl cyacTba” meamna dppecka
CeuLeB npoeumpyeT MenuHr Ha cbacag EnbuuyH ueHTpa B BuAe LndpoBor peckn Co3g4aHHOM U3 KOPOTKUX
aHUMUPOBaHHbIX bparmeHToB XyAOXHMK ONUCbIBaeT CBOK paboTy cnoBaMu ApeBHEMHOMIACKOrO Myapela
LWpn AypoburHao:
«MurnnuoHsl Tomocos, Kadarouwuxcsi Ha 0OHOM cmebrie,
PasHoygemHsie u akcmamudeckue mMupbl dpye 3a Opyaom
B36bupatomcs kkakomy-mo darniekomy HeaudUMOMY MPO3PEHUI».
3BYK kK Mmegunadpecke - Jim Wilson / God's Chorus of Crickets

Maxim Svishchev “Flowerasis/corpuscules of happiness” media fresco
Svishchev projects mapping on to the fagade of the Yeltsin center in the form of a digital fresco created from
short animated fragments. The artist describes his work in the words of the ancient Indian sage Sri Aurobindo:
“Millions of lotuses, swaying on one stem,
Multicolored and ecstatic worlds one after another
Ascend to some distant unseen enlightenment’.
Sound for the media fresco - Jim Wilson / God's Chorus of Crickets

®PAHYECKA ®UHWU/ FRANCESCA FINI

Francesca Fini is an interdisciplinary artist working with experimental cinema, digital animation, new media,
installation and performance art. Her live projects, often addressing issues related to femininity, the
distortions in the perception of beauty, the influences of society on gender and women's issues, are a mix of
traditional media, lo-fi technology, homemade interaction design devices, live audio and video. Primarily
interested in video and live art, she also creates artworks assembling performance art relics and video stills.
With a deep training as a digital artist, she worked for fifteen years in the field of digital media and television.

@dpaHyecka OUHN MEXONCUNNIIMHAPHDBIA XYOOXHMK, paboTaroLlmin ¢ aKCnepMMeEHTanbHbIM KMHO, LIMAPOBOW
aHMMaumen, HOBbIMM Meama, WHCTannsumen wn nepdopmaHcoM. Ee  Tekywme npoekTbl, 4acTo
3aTparvBaloline BOMPOCHI, CBSA3AHHbIE C XXEHCTBEHHOCTbK, WCKAXEHUSIMU B BOCMPUATAM KPacCOThI,
BNUSIHMEM OOLLECTBA Ha reHOEpHble U XeHCckue npobrembl, ee paboTbl nNpencTaBnsitoT cobon cMmech
TPaOMUMNOHHBbIX CPEACTB MaccoBoM WHdopMmaumn, TexHonormn lo-fi, camogenbHbIX YCTpPOWCTB ANis
NPOEKTUPOBaHMSA B3aUMOAEWNCTBUS, XXMBOMO ayauo 1 Buaeo. B nepByto ovepedb ee MHTepecyeT BUMAEO U
nepopmMaTMBHOCTb, OHA Tawkke co3gaeT NPOM3BEAEHMs MCKYCCTBa, OObeauHsowme Aetann XXUBOro
BbICTYNIIEHMS 1 Buaeokagpbl. Kak XydoXHuK, oHa paboTaeT yxe ©Oonee naTHaguaTu net B obractu
UMdPOBLIX Meamna 1 TeNeBNOeHnS.

SKINNED, 2018, 07:24

Written, directed and animated by Francesca Fini, music by Pandacetamol (freemusicarchive.com)

A Dadaist collage that plays on the concept of identity, elaborated through impossible selfies taken by the
protagonists of famous masterpieces in the history of portraiture and self-portrait. What is hidden under the
skin, skinned by the toxic radiation of mobile phones? What would Leonardo da Vinci or Andy Warhol have
done with this evil device?

ABTOp cLeHapus, pexxuccep U MynbTunnukatTop — ®paHyecka OGnHN.

Mysbika Pandacetamol na freemusicarchive.com.

[agancTckuin konnax, KOTOPbIA UrPaeT Ha KOHLUENUUN MOAEHTUYHOCTU, pa3paboTaHHOW Yepes HepearibHble
cencdwm, coenaHHble rMaBHbIMU reposiMM M3BECTHbBIX LWeAeBPOB B UCTOPUM NopTpeTa n aBTonopTpeTa. Yto



CKpbIBaeTCsa nopg Koxen, o6oapaHHON S00BUTbIM M3rydeHneM MobunbHbeix TenedgoHoB? YTo JleoHapao aa
BuH4uM unm SHam Yopxon caenanu 6bl C 3TUM 31bIM YCTPONCTBOM?

ANEKCAHOP AHTUMWH/ ALEX ANTIPIN

CoBpeMeHHbIi neTepbyprcknii  XyooXKHUK, paboTarowmn B cdepe KOMMNbTEPHOW rpadukn, megua-
nckycctea, Bugeo-apta. Poagunca nog CapatoBom, xun B Cubupn. B 1986 rogy okoHumn dakynbTeT
XypHanucTtukm JIIY nm. A. A. )KgaHoBa. HaunHan kapbepy kak goTorpad. B 1994—-2003 rr. pabotan apT-
ANPEKTOPOM B MOCKOBCKMX 1 NeTepbyprckmnx xypHanax («Mwup Internet», "Aktivist”, « OM»). BHauyane 2000-x
yBnekcs Bugeo n umcposon rpadpukon. B 2006-2011 — cTapwumi npenogasatens kadegpbl Megua-
On3anHa M MHOPMAaLMOHHBIX TexHonornn cakyneteta xypHanuctukm CIOIY. B HacToswee Bpems
npenogaet meamna-apt B CIN6IrMMKunT.

Alexander Antipin (born 1956) is a contemporary St. Petersburg artist. He works in the field of computer
graphics, media art, and video art. Alexander was born near Saratov and lived in Siberia. He graduated from
the Leningrad State University (Journalism Department) in 1986. Antipin began his career as a photographer.
From 1994 to 2003 he worked as an art director in Moscow and St. Petersburg magazines (“The World of
Internet”, “Aktivist”’, “OM”). In early 2000 he became interested in video and digital graphics. From 2006 to
2011 he worked as senior lecturer at the Department of Media Design and Information Technology at St.
Petersburg State University. Currently he teaches Media Art in St. Petersburg State University of Film and
Television.

PacnnaBneHune, 2019, 10:44
lMonHoKynosnbHast MHCTaNMAUMS.

TekeT — Huka J1aHga

3ByK — Bepa beapykoBa

[lonoc — AHacTtacusa Hosak

Mpoekumsi BO3MOXXHa TONbKO Ha MOTOSOK

Pacnnaesnenne. B 2019 3emnio 3axBaTblBaeT TexXHoOKanuMTanmMctTudeckas CUHIynspHocTb. HauuHatoTcs
BOVHbl MexXAy TpaHCHaUWOHanbHbIMX KOpriopauusmMu, maAbMU U UCKYCCTBEHHBIM  MHTENNEKTOM.
KomnbloTepHble BMpYChbl, Bernble pennukaHTbl, KWGepnpoCTpaHCTBEHHAa MaTpuua, BTOpU4Hasa nepegada
reHoAaHHbIX NPUrOTOBUIINCL COXPaTb TBOW TENeBWU30p, 3apa3nTb TBOW HGAHKOBCKMM CYET, B3floMaTb TBOMU
MUTOXOHOPUKN, YTOObLI MOMNYYUTb TBOM KCEHOAAHHble. YMHble MH(EKUMM 3aboTATCA O CBOMX HOCUTENSX.
CnusaHve apMum MHOYCTPUM pasBreyYeHngoBepLluaeT JONMMn nepuos B3avMOOenCTBUSA: KOHBEPreHTHoe
TenesnaeHve, TeNEKOMMYHUKaUMM U KOMMNbIOTEPbI NepemeLLalT MaccoBoe noTpebneHne codta B 30HY
OMTOBOJIOKOHHBLIX DKYHINen u Bceobulen BOWHbL. HMYTO yenoBeuveckoe He craceTcs OT Grvpkanwero
oyagyuiero.

Meltdown, 2019, 10:44

Full dome installation

Text — Nika Lenda

Sound - Vera Bezrukova

Voice — Anastasia Novak

Projection can only be made on to a ceiling

Meltdown. In 2019 the Earth is in engulfed in technocapitalist singularity. Wars break out between
transnational corporations, people and artificial intelligence. Computer viruses, runaway replicants, the
cyber-spatial matrix and the secondary reproduction of gene data are prepared to devour your television,
infect your bank account, and break into your mitochondria, to obtain your xenodata. Smart infections take
care of their carriers. The merge of the army and the entertainment industry complete the long period of
interaction: convergent television, telecommunications and computers shift the mass consumption of
software into fiberoptic jungles and universal war. Nothing human will survive the near future.



